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Biennial hoping to heal New Orleans
provides no easy answers

Third edition of Prospect shows it has the potential to become the nation’s leading biennial — if only more money flowed down the Delta

REVIEW

New Orfeans. Great an can change the
world: people remember works that
alter the way they think. The Prospect
biennial in New Orleans, founded as
a kind of saviour in the aftermath of
Hurricane Katrina, has abways aspired
1o this. But its ambitbous first edition
in 2008 finished with the organisa-
tion nearly $1m in debt —and almost
wrecked by the ensuing infighting. Now,
it returns under new beadership with a
thilrd edithon. 3, also called “Motes from
MNow™ juntil 25 January J015)
The organisers had a «
mission: to stabilise the ev
severed relationships witlin the commar-
nity and mount a show of infermational
anding. Franklin Sirmans, the curs
of 3 and the head DIEmpOrary an
at th - noof

anting
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Great works can
change the world, but
people need to see them

Mobes Crom Mow™ uses as its toy

stone 'Walker Percy's classic 1961 novel
The Moviegoer. in which the detached
hero Rinx Bolling is in pursuit of some
semblance of inner self, Such exis-
entialism seems apt: P32 is prone to
introspection. or the question of “how
we e ourselves through others”™, as
Sirmans describes his curatorial aims.
This edition has 3 tremendous amount
of promise, but the organisation has yet
1o fally live up o its potential. s quest
for ientiry is still ongoing

Given its Heroulean rehabilitation
take, F3 has done well The budget is, for
ithe first time, stable, after the onganiss-
tion raised $4m in 18 months. Siamans
has worked with 18 venues across the
city to display the work of almost &0

P nmen

Tavares Strachan's floati

1 pink neon &

arists aned has staged a biennial meatier lis loca
than most in the US, and far more
diverse: X2 of the 58 participating artists

on is uni
city hums with vitality, it is impossible
10 ignore eir

jue, Although the

T IS tTraunmate recent

pture You Belong Here, 2014, is one of the standout works of the axhibition

DA evidence proved his innooence
There are (kaws: like the city itself
the show is not easy to navig

are African-American. In total, 44 are
artists of colour.

Mew Orleanians appreciate the
effort. “This edition is a quantum keap,”
says Carol Bebelle, the director of the
Ashe Cultural Ams Center, one of this
year's venues. “Their intention is o be
a mational biennial that has an intermna-
tional draw, amd also to be as local as
they camn. It's a very big aspiration, and
they get polnts for trying.”

F3 imdicates that Prospect has the
potential to become the US biennial.

history or the longer begacy of South-
erm-siyle class systems and racial preju-
dace that formaed New Orleans.

The most successful works in F3 are
the most disquieting. These inchsde The
Livimg Need Light; The Dead Need Music,
2014, by the Propellor Group, and
display by the artists Keith Calhoun and
Chandra McCormick, which features
photographs of inmates in the Louisi-
ana State Penitentiary (also known as
“Angola”) and a film about Henry James,
whio spent 30 years in the prison before

local people seem to have litthe idea that
there is an internatbona) art exhibition
taking place. Although the organisation
has recently made more effort to embed
el there is sl much work to do.
There are also some odd artistic
choioes. Will Byman’s large sculptural
flowers are pretty. but ineffectual in this
COmDexE. I comvirast. the socially minded
practice of Theaster Gates seems a good
fit, althonegh his older works made [rom
fire-hydrant hoses fisel tokenistic -
what a wasted opportunity not to have
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